Bryon,

This is a really interesting paper, and well worth doing a little bit more work on.  I’ve written a few fairly specific comments in the margins, some aimed at clarifying the paper structurally, some at opening up some ideas that might help you take the discussion into new territory.  Consider those as you go along – but before you step back into the paper, consider some larger issues, too:

First, that both Ahab and Ishmael are more complicated (and therefore more alike) than you’re saying here.  And it’s their complexity that makes them interesting, compelling characters, that saves them from being simply “symbols,” much less caricatures.  Remember that we meet Ishmael only AFTER his experience on the Pequod, which means that the voice telling the story is that of a changed man:  the Ishmael in the story is going through the changes.  What’s important, though, for your discussion is that Ishmael begins in a position very much like Ahab’s:  he’s angry at the world, feels isolated, alienated, violent, seeks “answers” – or maybe just a surcease from questions – in the whaleboat.  In all that, he’s pretty similar to Ahab, and it’s important to remember that, throughout the novel, he’s always just on the edge (and sometimes just over it) of falling into Ahab’s spell.  Ishmael is a killer too, and an idealist, and a man who’d have his faith confirmed.  That he ends differently from Ahab has to do less with his constitutional difference from him than from the different path he ultimately takes in the novel.

Ahab, likewise, has his moments of Ishmaelism:  chiefly in “The Symphony,” but elsewhere, too.  There are moments where Ahab sees his own madness, his own hubris, and sees as well the absence of love in his life.  But Ahab, like Ishmael, must choose a path, and the path he chooses leads to his death, to the destruction of the Pequod.  

My point is that you might remember that Freud sees thanatos and eros as parts of a whole, as connected to, inseparable from, each other.  So Ahab and Ishmael might also be seen:  and if you do see them that way, you may see that there is a heroism in Ahab’s madness, just as there is a kind of madness in Ishmael’s equanimity.  More than that, though, you might suspect that Ishmael’s survival – and, in fact, his wisdom, which is a different thing entirely – may have been purchased by Ahab’s death, by Ahab’s mad quest.  For better or worse, the two men make each other, make each other’s worlds.  And if you can get at THAT, you’ll be able to open this paper to some new conclusions.  Try to consider not just the things about the two that make them polar opposites, but those things that make them twins, brothers, father and son.  Then you’ll be able to see where the pain comes from at the end of the novel.  And the hope.

Hope that helps.  I would like to see you revise this.
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